D A N E S E

SUSIE ROSMARIN

1950 Born, Brownsville, Texas
Lives and works in Houston, Texas

Education:
1981 MFA, Pratt Institute
1973 BA, University of St. Thomas, Houston, TX

Solo Exhibitions:

2009 Danese Gallery, New York, NY
2008 Texas Gallery, Houston, TX
2006 Danese Gallery, New York, NY

Texas Gallery, Houston, TX
Texas Gallery, Houston, TX
Angstrom Gallery, Dallas, TX

2002 Danese, New York, NY
Bernard Toale Gallery, Boston, MA
2001 The Suburban, Chicago, IL

Haines Gallery, San Francisco, CA

2000 Angstrom Gallery, Dallas, TX
Texas Gallery, Houston, TX
Angstrom Gallery, Dallas, TX

1996 Lynne Goode Gallery, Houston, TX

Selected Group Exhibitions:

2008 Op Art Revisited, Albright-Knox Gallery, Buffalo, NY
Group Hug, Marty Walker Gallery, Dallas, TX
Triple Vision: Ted Kincaid, Tom Orr, Susie Rosmarin, Marty Walker Gallery, Dallas, TX
2007 Fab Ab, Salt Lake Art Center, Salt Lake City, UT
Op Art Revisited: Selections from the Albright-Knox Art Gallery, San Jose Museum of Art, San Jose, CA
Lines, Curated by Susie Rosmarin, Texas Gallery, Houston, TX
2006 Gray to Black, Danese, New York, NY
2005 Restless, Glassell School of Art, Houston, TX
Extreme Abstraction, Albright-Knox Art Gallery, Buffalo, NY

Good Vibrations, McKenzie Fine Art Inc., New York, NY
Works on Paper, Danese, New York, NY
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Sculpture, Danese, New York, NY

Angstrom Horseplay Glow Rug, Angstrom Gallery, Dallas, TX

Group Show, Marlborough Gallery, New York, NY

Perspectives@25: A Quarter Century of New Art in Houston [catalogue], curated by Lynn Herbert,
Contemporary Arts Museum, Houston, TX

Disturbing the Peace, Danese, New York, NY

Chakaia Booker, Jane Dickson, Rob Fisher, Michelle Grabner, Abraham Lacalle, Susie Rosmarin,
Marborough Chelsea, New York, NY

The Color Imperative, M3 Project Space, Brooklyn, NY

Contemporary Art and the Mathematical Instinct, Tweed Museum of Art, University of Minnesota, Duluth, Ml
Black/White, Danese, New York, NY

The Grid Unlocked, curated by Janet Tyson, Four Walls, Dallas, TX.

Size Matters, Texas Gallery, Houston, TX

Exposito, Parazette, Rosmarin, Texas Gallery, Houston, TX

Condition Red, Eugene Binder Gallery, Marfa, TX

Abstract Redux, Danese, New York, NY
Rapture, Bernard Toale Gallery, Boston, MA

Reductive, Finesilver Gallery, San Antonio, TX

Dazzling, Bernard Toale, Boston, MA

The Hard and The Soft, Thomas Korzelius, New York, NY

Fresh: Altoids Curiously Strong Collection, New Museum, New York, NY

White Light, curated by Barry Blinderman, lllinois State University, Norman, IL

Tape Connections Paintings From The 90’s, curated by Aaron Parazette and Mark Flood, Small Projects
Gallery, University of Houston, Houston, TX

Crossing State Lines/Texas Art from The Museum of Fine Arts, Houston, Museum of Fine Arts, Houston, TX
Maximal/Minimal, Feigen Contemporary, New York, NY

Small Abstract Paintings and Sculpture, Eugene Binder, Long Island City, NY

New Work: Abstract Painting, Hosfelt Gallery, San Francisco, CA

Ex-Tex, Arlington Museum of Art, Arlington, TX

Altoids Collection: New York City Jay Walking Tour (exhibition traveled in the US through 2000)

Size Matters, GAle GAtes et Al, Brooklyn, NY

Eye Spy, Contemporary Arts Museum, Houston, TX

Post-Hypnotic, llinois State University Gallery, Normal, IL (exhibition traveled through 2001)

New Orleans Triennial, New Orleans Museum of Art, New Orleans, LA

Picture Play: Seven Texas Painters, University of Texas, San Antonio, TX
Committed to Abstraction: Ten in Texas, Austin Museum, Austin, TX
Oktoberfest, Texas Gallery, Houston, TX

Odds and Ends of Painting, Houston Community College, Houston, TX
Equal Pay: A Labor Exchange, Revolution Summer Art Space, Houston, TX

Texas Abstract: New Painting in the Nineties, ArtPace, San Antonio, TX (exhibition traveled within Texas)
Francis Colpitt

Process, Strategy, Irony, DiverseWorks, Houston, TX
Drawing/Crossing the Line, DiverseWorks, Houston, TX

Crossing Over the White Line: Women of the 90’s, Trammell Crow Pavilion, Dallas, TX

Three In a Row, Museum of Modern Art Guys, Houston, TX
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